PARTITA FOR 8 VOIGES

Animmersive film featuring Roomful of Teeth

concept by Michel D.1. Lam (fig.366)
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PARTITA FOR 8 VOICES

is a 360-degree visual and sound immersion inside the

Pulitzer Prize winning piece of the same name, composed by
Caroline Shaw and performed by the group Roomful of Teeth

]
Using a dome projection that surrounds the audience, this unique film As the music progresses, monochromatic lines start to appear around the singers and the
experience takes the public right to the heart of a performance by the public. The animated art coming to life is inspired by the Wall Drawings series by Sol Lewitt. The
eight multi-talented and eclectic singers of the group, standing in a Wall Drawings have not only influenced Shaw when she wrote Partita, they are present in the music
circle, looking back at the viewers in the middle. itself. Created in different places by nhumerous draftsmen and artists throughout the years, the Wall

Drawings are based on guidelines Lewitt wrote. Not too different from a composer writing guidelines
for musicians to perform.

The “art” is first in the concept and then comes the reproduction process. As the singers read out
some of Lewitt’s instructions, an array of artistic imageries unfolds creating a whole immersive
environment. Fragments of musical notations from the score appear in and around the ensemble.
. The line “the detail of the pattern is movement” (also in the piece) and other excerpts from
*'-..;,_ 1] ,.‘.‘—"‘\‘ poems in various languages materialize in the background. All the drawings, musical notations
""‘m“‘“\ | and writings move, merge together, morph into poetic representations of sound waves and
8, 77 ..““‘ ; X slowly fade away.
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We then take the public on a stroll through an imaginary endless
corridor with walls and ceilings full of drawings. We no longer see
the singers. The spectators are surrounded with a diverse array of
art, from simple lines to intricate patterns of colors. After a
moment, the virtual walls and ceilings break apart as we leave the
corridor and travel to an abstract landscape. Artistic environments of
animated lines, circles, shapes and colors, inspired by nature and
abstract paintings plunge the viewers in a vibrant, intriguing and
awe-inspiring odyssey.

Fragmented images of the singers and close-ups of their faces

(with emphasis on the mouths, throats, eyes, ears, cheeks) are
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integrated into these digital moving paintings. Recreated MRIs scan of
mouths, throats and lungs singing let us see through the human body
making these beautiful sounds. The kaleidoscopic voyage lands back
where it started, in the middle of the group of singers, as they finish this
breathtaking piece of music.

This immersive odyssey will make you “live” Partita for 8 Voices like you
never have before. And as we take a dive inside the music, we will
explore notions of written instructions and how they can become artistic
experiences by dint of the human body. This organic biological tool we all
have is able to take the plain, the abstract, the immobile, and give it
movement, give it life, with breath, sweat, heart pounding blood flow
and the sparkling of neurons. “"The detail of the pattern is movement”,
the T.S. Elliot line quoted in Partita, is perhaps at the heart of the artistic
and human experience.

Even when we think we are still, trillions of tiny particles are moving
within us. We exist as we move through the world, as we move through
time, as we move through imagination.




Caroline Shaw

Caroline Shaw is a New York-based musician—vocalist, violinist, composer, and
producer—who performs in solo and collaborative projects. She was the youngest
recipient of the Pulitzer Prize for Music in 2013 for Partita for 8 Voices, written for the
Grammy-winning Roomful of Teeth, of which she is a member.

Recent commissions include new works for Renée Fleming with Inon Barnatan, Dawn
Upshaw with S0 Percussion and Gil Kalish, Seattle Symphony, Anne Sofie von Otter
with Philharmonia Baroque, the LA Philharmonic, Juilliard 415, the Orchestra of St.
Luke’s with John Lithgow, the Dover Quartet, TENET, The Crossing, the Mendelssohn
Club of Philadelphia, the Calidore Quartet, Brooklyn Rider, the Baltimore Symphony,
and Roomful of Teeth with A Far Cry.

Caroline’s film scores include Erica Fae’s To Keep the Light and Josephine Decker’s
Madeline’s Madeline as well as the upcoming short 8th Year of the Emergency by
Maureen Towey. She has produced for Kanye West (The Life of Pablo; Ye) and Nas
(NASIR), and has contributed to records by The National, and by Arcade Fire’s Richard
Reed Parry. Once she got to sing in three part harmony with Sara Bareilles and Ben
Folds at the Kennedy Center, and that was pretty much the bees’ knees and elbows.
Caroline has studied at Rice, Yale, and Princeton, currently teaches at NYU, and is a
Creative Associate at the Juilliard School. She has held residencies at Dumbarton Oaks,
the Banff Centre, Music on Main, and the Vail Dance Festival. Caroline loves the color
yellow, otters, Beethoven opus 74, Mozart opera, Kinhaven, the smell of rosemary, and
the sound of a janky mandolin.

Roomful of Teeth

Roomful of Teeth is a GRAMMY-winning vocal project dedicated to reimagining the
expressive potential of the human voice. Through study with masters from vocal
traditions the world over, the eight-voice ensemble continually expands its
vocabulary of singing techniques and, through an ongoing commissioning process,
forges a new repertoire without borders.

Roomful of Teeth maintains an active touring schedule throughout North America,
Europe, Asia, and Australia. Recent appearances include performances at Carnegie
Hall, Lincoln Center, the Kennedy Center, Walt Disney Concert Hall, King’s Place in
London, the Barbican, and many others. The group also collaborates with a diverse
array of artists including the International Contemporary Ensemble (ICE), Dover
Quartet, Dublin Guitar Quartet, Jeffrey Ziegler, Fred Hersch, Tigran Hamasyan,
Merrill Garbus (tUnE-yArDs), Glenn Kotche (Wilco), Bryce Dessner (The National),
and Nick Zammuto (The Books).

Michel D.T. Lam, filmmaker

Michel D.T. Lam studied film at the Université du Québec a
Montréal and INIS - the Institut national de I'image et du son.
His first two short films, Plus ou moins trente and Sur le quai
de la gare, won numerous prizes. He then directed the critically
acclaimed documentary ...and music, produced by the National
Film Board of Canada.

As a writer, director and producer, he divides his time between
international documentary series and creating original new
media projects. His 2014 immersive film, Harmonielehre,
featuring Kent Nagano and the Orchestre Symphonique de
Montréal, was an innovative symphony experience guided by
John Adams masterpiece.

In 2019, he conceptualized and directed the award winning VR
experience Innere Musik, an exploration of the majestic
three-story pipe organ, at the heart of the Maison
Symphonique (Montreal’s symphony hall). He is presently
working on a new immersive art installation,
Reflets/Reflections, also for the Orchestre Symphonique

de Montréal.




